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YL FR T 8E T/F - M Dr. Nicole Chiang is the Curator at the Museum of East Asian Art
in Bath, UK. She obtained her MA degree from the Courtauld Institute of Art and her Ph.D.
degree from The School of Oriental and African Studies (SOAS), University of London. The
adaptation of her Ph.D. thesis ‘Emperor Qianlong’s Hidden Treasures: Reconsidering the
Collection of the Qing Imperial Household” will be released by Hong Kong University Press
in September 2019. Her research interests include the art and material culture of China’s
Qing dynasty, cross-cultural studies, collecting histories and theories and museum studies. She
is currently collaborating with Dr. Stacey Pierson (SOAS) on a research project that focuses
on the material cultures of food and drink in pre-modern China. Dr. Chiang has previously
worked at the National Palace Museum in Taipei, the British Museum, and the Fitzwilliam

Museum in Cambridge.
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To Collect and to Treasure: the Relationship
Among the Collection, Visual Sense, and Display
in the Eastern and Western Imperial Courts

Ever since a long time, the academia holds a few definitive opinions towards
the collection of the emperor Qianlong. Considering Qianlong as an ambitious
man craved for greatness and success, and he gathered various objects in desire
to demonstrate his royal authority and ability to rule the empire. The concept of
displaying power through collected pieces has been celebrated for hundreds of
years in the West. Since the rise of the house of Medici, superiors across the Europe
have all been showing possessed collection to amplify their social status and to
present cultural taste. The visual sense associates with the collection inseparably,
because of that all the praises and admirations come from its audiences. Till
nowadays, there are Western scholars continue to regard the definition of ‘collect’ to
be ‘to arrange a series of objects...to be seen by the public’, and this shows that the
idea of collection requires to be displayed roots deeply in the academic field.

The idea of demonstrating power and status through displaying collection could
not apply fo all even in the European traditions. To establish a personal and private
collection room was trendy among the regional lords during the Renaissance, and
this phenomenon suggested that the European royalties took the act of collecting
various objects as a signifier of dominance, but not every gathered piece was a
mean to declare authorities. The context embedded in some united objects was
intentionally treated as confidential information that kept only by lords and unknown
to others.

Even in Europe, the function of collecting has a complex relationship with the
demonstration of authorities, and it cannot be concluded with a single theory. Thus,
discussions remain open regarding if it's appropriate fo determine the purpose of
collection held by the Eastern imperial courts was to declare royal authorities. In
the East, the level of mystery and invisibility elevates the superiority and prestige.
Comparing to the West, the ‘invisibility’ is much often used to contrast the power
and status in the East in tradition. This article intends to re-examine the Qing court's
collection in the Qianlong reign through the perspective of ‘invisibility’, and to
discuss the relationship among the collection, visual sense, and display in the Eastern
and Western imperial courts.
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